The Artht Rdnjha ami A DuteJ Set of Ramajona Hrawinija 


NcarEy thirty yearn. Riti KrluhpjudiKjiii litmghc IVoLn RadlmJcriihnrt tHuiraryJ lliai nntique 
(iealfr whose luiuls; of Paiiori |jiiiiitIriK iiitvt heiome it nfur irgendj u sn til* clraiivlnpi oC (Jie 
RUmihaifii inr ItliLiiTic Kala Pljiivan, ihtntiras,^ lie htmjjfht it ht a pfiov whifh iilio miiwfin 
almost legendary' mAvtJVir lhr wIiltJc set tvhieh cojiiiiflrrtl of more ilian ^uu di'aH'hij;* hi !inn- 
giiine, each measuriipg w\ the average I4.4j!<xi i im hca, he paid a pi'kr wliich works otjt to 
ilie Itgiirr or about li'Ji aiiiiivi Idr nifh drawing ! Tliciei wils nfiorly intact: out of 707 drawing* 
Mr, HliEimny had brrnjght i:adi oj‘(]u- slietiis had [ext in Hiiitlt written or pamed at the 
Inuilid Many IcavcR rairicd hotcJih on \hr lt(Hr{li:;ru oj' thr di-iiwjngn or at ihc Iwifk, widently 
in the hattcl ol’ the afdsi who ejcenued rhii ifpirndld scririi.. Whitt ia inorr. the last jlicet uf 
die net Innl on, iin fevcrite n- detiiiled calophcni in Sanski'ii giving ihe rumrs of the itrtisi aiid 
his patron, the place tiJ piinifiTig, the date ol it* otet'nttt'ni^ and ihc name ol'tfir jianilit wiwi 
rorniH^srd the text, 

I en yrara agip, Mr. Kart khandaiavtilLi publiaEiei .1 a hrit-r notice of the set jii ids 
AhfiiiUttrf Piunfinfi,* lie citeri rlir hare ihrt* listed jxi iJtr I'olH^phon and made Lb tefse 
coirirntriT saying that this wr ol'drawingti helped ua in knowing loitietluug ol' titc detliiie of 
diiiwing in KiiitgTb'i art in the i'iirly igih cirnitirj,'. In the wcurk Jie saw cv'jdcucc of (he fact that 
at this tine ’‘die i'arher eiiiphiisij 00 [|elic:tii>' ofoutiinc was un the wane", even thougli he 
ilioughi Tliiit 'hhe technifjue wni fajrly sure autJ free". 

lor htHtoriiioa cij Ptihari painjiug whocMi nhoiit eagerJy looking for the foLindatioiLol' 


tlifMirHin'i mine Fttkiji Amriujir, nrr asKtciiiiiid die hiiifimiiritti nf ijilCf'Cit in 
he wh-J, (njirthtf wiih Mr. \'c.p\\^ mijpllcd |iiiinrij4ffii loid dvAM-inffl 
viitr^ ji ik V*"" tJiurniaiwiivnniy. .MurJi (if th*' int'ormiiition lepfftriNnif tiw: 

“f i "f S^rl iwintttHU J^irn t^Tie drpili-m. lu The f^f dr^.iiiat diehilit 

I marlo ,t &t Jii.nwIf^iiJ hW ltd to aiJiLy i«err.l«r.» nf hli 

Mr m1lepend^=„t JBilq,jr^i(wip, CaIcmuu, TV]Id i„i 4 -Varliwr, The IxgluniniJ!* nf 

i ‘ ^ were tnimhte and Rai ECriHhocdiLU niUraU-a as ttb how lu! 

lllOuldreaMi Jintr them fi.ir rt*Le.it (LiiinJ srjcreiiiUlv h^w mcHi 

'1 fliuwaiv Iji’un wintiiiijoiui AepmulMti nuintiena iirrjiu 'J^ii>i !« J70U. I rtni 

K - Kn.K,iA..lu^ fir hbs kind help wl.U-h ki. ,.14-k riimh ofniy Itndy p^a-vlde. lie h 

PJiliitijiiW'K'hriLtbirv -ilNitit the nrUvni-ii tiI' antlqui'-rti'rtlrrp. ihi- nitimlJnlT fit'l♦atu^ 

oulitir nr ririvaii'^3»w« I'l attf^ci ijenei'uf ROf-nUfj^^, tlie fLunmei in wkLih j-4.KMt c 4 jlh'i,iU™i 

n 'liil' IU’«iTaa ^rnmrrfady .jJ’rhh InliitniAtkn. It wai in Jiiiiiiiir,’ MjWi lltilt 

J Th^“ !. ^ iMli-rnudm. orJlv fruin Kni }l 

T34lier wlili-fi ^^e iliLt Eji-it lhe etilciphiin l« en rt ptw: pf 

LiUf- mv doiqhi bi'^ die l«i ftrswLns whJeh luniri. .Ace. iVo. la!iL dUa ihmiJd 

thiit the Ir-^t f>r the IwL W>1opli<iHi wiili tlic- it mny lie inerilhiS-'J 

S'n, a-i-ijl A cuiviLKIc nyinU bb- w alw pi4Jiti'(l In a, utiiittiir pHiimjef. Sqt, kr e?{iiin| 4 e, Acc. 

* S« pbjge ifjrj. 


THE AJiTTST -i DATED OF DJt^fFLVCAi 

f4ucts, hav^e\xr ama)!, the thing cifforrmoat Litiirest natLirjlIy h the anlaplvciii ^vbirh rtadi thui; 


L'flju Bha SffniM'^ Vsis^f 

SfirttPOMijaiiif Ftiish/ SaptamjSm i 

5rwA/i nitgar i mudhjf Tijyum r^sTii 

ShrimAtt Bhupfndrii PdlcnJff dL'ijtndre kulanofularu 2 

Sadershanm rithtsA /Cashmirett vaLha {nati 

Aftis/ujuih fhOra bhtiLa prahsndhjfs 3 

Rdiijhdkfiya fhiirtthoiyarlhi firiri chiitt kritOftAlid 
fiiild jatpdfti Rdmfn J^dmav-o^ kathdjetM 4 

Tdri^ Jakbjarjdrdii ^juidsfskiiiiipi hdrim 
Aiht Sftti Ji$^niUTiA 3 igiiikdn^ 5 


This, rcudercti fre^dy^ would i-eajJ in Eeiglish as: 

"In the ^^itrama Sam^T-t^ cakidated by* Rama (31 Hislii 17^ ViMu ^ 3 ' and Bhu 11) 
(i.e, ]873 ^A.D. iSiSj^ in thr dart haJf of the mmith af Sravana, tin VVVdtirsday 
the ytlii 

In the town of Basohii, during dir reign of ^jhri Raja Bhaptndra Pil. the Jearued 
Sudarsan, born in the lamilj' of Kaahmiri (Rrahniiiii)^ toinpMtd, acrorriing to hn 
best undmtandjiigr this AMshd ol" the -fianiajitrui^ for bring visually ren- 

d-ered Lnio p^iintin^p.* He composed thl? iAa^M for the ardst R^jha 'rtho gair ^’inial 
form to the versets. This rendering of the AdlM of the « hitsied by Rama 

himself: it enabled ah to erofi? the v»qfld of tn^Ty, and absolves- tbemof a mntdmde 
of sins. May (this hhduhd) he condiirivc; to the prtopcfiny happiness^ long bfe, and 
weil-being of the wholf ivorld 


The uuponance of tkc iiiforniarion tontaiactl in the ecjlO'phi>tiL is obviowa, tajpedalh 
because even small snatches of fatts of this siifT arc raitly come by in IVhari painting. 
Mr. Khandalavala, hotvever, did not pay cxcesrive attention to the set -md declined to pursue 
the infoTmacion it gave beyond a pniiit. He was not very iurpnied jbout the dravi,ijv|p being 
in the Kangra style because there was other evidence that In the earh' mneicenth century the 
“Kangra kalam had displaced the old Basohli school n Eii In the home nf its origiu- As fnr 
the artist RahjhS^ he dismissed him lightly because he frit that this Rihjha ’.v'm "‘not likely to 
be the son of Nalnsuth" of the Gukr family of artists^ abi>ut whom and whtssc anceitiy wetaev, 


* Hw nunner ofcatculaticra of cUtiSi; Jjy iiLMU’dni ijweiliE vgnli insrai^ til dj|> , rhrrniiwr^s ia 

m Ssitatrit colophon. A mmrf tn leaa pamlkJ praetke n ihii': enrp^'!^ m 

tHc tfAjfli/ Tnan ru-r wtitT fretiLiaillv coraprnni int urveFUi'i: ViTH*ra- In Sfl-Ti^ni chrmu^rwirt. - 

had hi^rn obmmed by de^g t'hr tJi«- ’*t« m be In d«: ^ 

obtained in orrter to yietd tbe 37^1 ► whkli iPiiiHi rrvef^, ^"ir^LnrntiiSMrf *cu coevt^iu 

Qf ibw cotnpoaiiiiiii. The «i Tfre 171° (?Oa-'<H«Trciia Mvd the . 44 ^ Dtaiiittd w 

(LitBi wdive'-Q [Ota veiMS in a atmilnr cri Arinfr. 3rr HiranaJithi Shw^tii, l-idut* 

Boifi hiaitrationj i D^mijA, »956’-, pJ- (j and Katl HJiandkl^valii^ vp. p- 03- , „ k «r»ni' 

* ITie f \prcsakiik in. ili±- tc^i k ".-Aiifj iAdP 4 iftiiKh T have thus te ' . n™:- 

wa%i dT truiutantig ttiLr -t-ApreHiOD, >iui (lie rendrrtn^ that I hiye glv-oi h uimtpF wtiiJe 

Bcir (bilavk«l n-nd twiFit-ri, in the hiUi* The rr^n^.t.fn ™ .mnrely made hMlK 

the was iitcTatiy inierpratcMt, tir cnmp<M«l, bf lirie 
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tffHAl’I- GOLDE.V J^ltrLEE 


& little cith then. At tkat momcuit we can now tee nairoir^i'fy' miss^'d becoming famous. 

[kit bas bom the' fal« of EJiijliI^ he had csen catiicr been both luisplacrd aud 
qucstkuubl) Itlcnlificd. Mr. KkandalavaJa^s obvious reasons for not mllng tlje artisi o4 thii 
ifenCTflM series from BaMbb to be the saimr prssOQ as tbi: son of JN^aliesuLb wen' tbas: hit date 
siHindcd too late. He did not viisb to see in Rinjha. in tlif Mtrj' but unjust phnse gf 
Mr. I>Dtigliis Earretr, anotber “Titian of die The date does dearly appear to be lair 

tor a son of Nwnsuth to be actively workings ctnwatleriug titat vi.e liavc dated pIctLim by 
NainsniJi bclongifig to the forties of tbc rightccnlh rcntiiry.* Mr. Khaiid4tavala also niusi 
have fawtd it dj0Kull to take tbii person to be sou of Xaio&uJdi. because he had 

rarlier' equaled R^M with Ram Lai and pJaceH blin in the rourt uf Kaja Raj Sitigh of 
flharnba (1764-1794). 

It DOW' secnas that tbc Ranjhl of this serin none ebe than the lOn ot 

Nalitsukh, no alternativ e theory withfuindjng. The coU'iphnn does not rncntion the descent of 
RShJha but we have de&nhrvc infomiation from other stmoriKS, fn the iba^tr or pilgrim regbten 
fcept at Kiy-ubhrtra land Haridw-jr^" 1 have come upm entries rrlating dir«;tly to R^Jhi_ 
R^jhl state* himsrif In the entiy in a priest*^ at Kunibhetra, and then confirms It m 
an enlry made five da}'* [ati£r at Haridwar,” dial he emnr on piEgrimage from ftasohlL ev'to 
though he refers to GiJer as his **place of origin*^. He gives his descent very clearly and men* 
Hons the names of his father and grandiaLheJr :ii' X^lnfiihh 3:nd XcUj names viith w hirh are 
only too familiar. .Any chances that the RLBjhl. of this ftsirscrfifio set might yet be another 
pev»iQ iTf tahcii care: of by the date of the entries by Rlnjlia. He wTote these in S. 18B4 
,= A.D. i 327_I' which ivorhs out to eleven \ean aHjer iHiG. the vrar in which the Remsr^iw 
drawings were finished, if R^jha. son ot Xainsukh, ^vaa aiivc in and Jiving in BawhliT 
it is rraswtabic to coneJude that he was aho alive In 1^16, and » as living m Eosohli. 

But from the dare at which Ms father Naimtikh was acrivefy' working, it appears to 
be alniflfi certain that in 181S RJinjba must have been, an old man. The iB-j7 entries somehow 
have the breath tif old age about them. Apart from the direct -rtidence td'his advanted years 

^Ranjha camr on this falgrimogc accompanied by his two *onit Gursahu and Saih Dayal, 
and bmught the aabci of Mj datightcr-iii-law-j GTirsahai'i wife—there is a ferting about the 
phrase* used by R^jhA that k distinctly suggt^iive oThis being then a verv^ very old man. The 
occasion of RAnJba * vkiT wa* a Inog pilgrim^e on which *Tie was being takem'* he sorvsi by 

Jlr. diB IB. cimaarttgo i^idi MdnWka about wboie earecr aad icvenJ jpmititkwis hoit 

bera TMOC- Tot igC At iMbiEh RinJliA tXTTTKd -out the -hPt iSfouki cicafET twmS 3 

'Tiliaij. of die Hilh' wiiliiD: the nia^ cf 

■ Them se a hdi^aiiE 5ih^ in die GbaDdigarii MliMueii r\i>. El-lju) nrhidi n dsUeil AD- 

The UnKMf] Botwoai Siagfc ^xnauBfi id tnujic by ^oizdukh bears the date -k T> 174S. 

’ ^ Kb&cddj-.raK ey at., pp u6S^3!68. I hive discuBcd tlur vi. Ram LaJ readiiie in me “A 

iBictipdwtt ia KiixiidaiavWj RaJiaii -Mnvmnire f.iinhTra," 

» I have diawB h&vily upon thk inijra-tazii taitre for * muimrucuia cf ibc •d' 

Pafion For * numdueLkm tv thae rrvonR aioe B. f^wwvuirr “The RtiMdi kep by 

^ (.ealte of J-SiEraiuipe ai 4 Socufi: uf Social atal Erjoaiamic HLiistPr,"' ikia# ™f 

Noiiw. \qL in, .\m. t, June, 1^, 

« Thiv enerks oo-..rm tiw ^ .d'I-imiii IW Biia= as Kumtibara and .Sanin.- Rim Rokhl at 

ID wUcin 1 am wgy gyauful In Bcnumkia to eQTK.;dt tbek *I1 k Kurukiheua oiUv >4wib I hj' 

rrp^nduc^it m isBje of tit in whkb I reoHirtrucled ibe grwrJJc-yr 

a t ™ faniib: lustfftsw Uiat ti* lelitemrni of ebu lumcb rf family 

daird frOT of Kii A±nn- j I am mdinrd to Viir.e that Sziniukh hiuB^tTiemed 

ncre ai UiwJiit antv ukiq^ up empgjT TivMt HrjiJi Awii Pal, 







Tfff, ARTJyl RJJfjH.f J.V'P H B.iTtJ} .iET OF fCAMJfAJ^'A DRAli7V^:i 

Ml n-^tj sons, to the holy chic* of IkinArns and Gain for the sake of ihr of ihc drpajtnf 

5P!ik of his aEcesifTTH.” Onr aLmost vipualizei iLli xt being ihr last oT Ms ptlgrifnagt^, imdct- 
lakcn as a ftnal xtccritCFiriDus act b>' an nM mao iti ihr rs cniiB; of Ms Jife. 

Riieo when Raojha completed ihr *rt of drawings, in ifiifi, more than a 

derade eariicr than thu pilgrimage, be seems lo fwvr been old. The fact that be did not fake 
ihe drawings hry und the stage of jmiTii-jMf'- or “tnriginal steithra"' nidi a lim^iRri ialtat may 
wcD have been due lo R^Jh^ IL&ding liiinself witbinji the energy nr the paiii^r m embark 
ufjoii the stupendous task of bnishiog a Jet of mciffic than joo pointiugs. What Rahjiii iceras 
to hsvc done here is that he add'^ an cxiensve wrira of skjciehri to the famlK collection. at»d 
felt content with Jeavhijf fur his stms a vrritabie ireasurr of compnddtms To draw upon. 

In these sketches he gave freely of bimsdf and his obvious gift, hm be was um pro- 
tlueing ^’dimvings^ of the kind that wm to br taken through v^rioin stages and ntmed mm 
finished poinringv FtM- that Idnd of drawing a much stradicr hand was needed than cmJd 
perhaps be ruminauded bj Rahjha in his old age. il appears, be did the m-x* bm thing to 
leaving a set of j&nc drawingr; he turned otn a set of fret hand ^trichrs from which th-jwing^ 
and then paintings could be prepared, Becauic RaJiikl was amply pcepating sketches, he 
nficzj entered detailed ODtd ni the margins of die drivviugs lor the gitidaiKt of 1^ JucciQKin. 
Reptaicdly' in these notes, he rassunad ihai complete pictures will be marir by his sons, bating 
their wort on these free sketches. The iminictiQtB he gK t-i lelate dearly m the prepaiaiion of 
a fuiished Set. \\ here he wkhrt fwxi oT thice pictUTCi of ne^v thr nanc tbrme or compoadon 
to be made, he amply' indicates that ilih; sbould be done and does not hluuelf make rhese 
two or three drawings- .All tliis notild kavt be tin wholly uimeccsajTr, had he at any stage fell 
that be himself would turn miT complete pictuieSr Perhaps be thouglit that tteirher time nor 
age were on hh tide. 

To me personsUy the imponance of tbh sei of draw logs lies iit its iwing the mih 
signed set by a member of the fatnily of Pandit Scu. in die generation ncsi to fhai of Ail^ak 
and Xiiinstikh.. We have the nanict of Falm, Khushala, Kama, Gaucihu, and NikLi," and 
speculate about cheiT style and places of work but it is this set alone which is sigoed and dated 
in a manner whlrh h whoDy cai:diblr, -Vssuch it alfords ns rm-aluablc evidence about the style 
of This frinuly of anisu w hicii [ believe has given in os the greai seis of the Kangra' manEver, 
Including the Garbwat GiJa‘-Gt:‘ijtde)^ the Modi Sh^rsUi now in the [Vationai Museuin, rhe 
Garble'al SaJ .faij the Xadonal ^Museum coBcctioii and ei’m the from 

Dr- Karnsn Singb^scoltrrrioTi which T have eheTiherr:'* ascribed lo R^jhnhifnsclL None of these 
w'L-lI-k±iowxi sets is tigiicd or dated with the doubtful raception of the Oaihw-al Gii^-Gxuda, 
doubtful berame the ccriophon it came? seems lo have been imrspiic-ably copied from an earlier 
Gilii-GajtKlj set dated 1 730 and painted in the luK, prunitivc maiuier.“Tbe ftanjha 
ticqulrei ibm new importance, when seen from this angEr- 

^ The v^^rd. lo mean ongin-^l wn us±d tw* the T’-IueIhJ jJiu. Shx Mbci CLaAdia, 

Fliiiimgr • Lufklt^, 9^4;, p 34 - 1 h'" I MID lold b^" the 4rLnl OiiLaJu 

L-r! Aakna of ]€b.Int, wT»e *bra.r* Jwpt in thf i::olieci>3D imd. T«err 4iili:A:nJ finan itaJLO vtedi wire 

HiLultr uTdml upoD and bulled iatn fioMted jactw^ lin i4llir were in i black aiLtliac. 

" Sen KhAndabi-aia, P^ti Xfix^iiMfr Pjijdiaf. pp. ”3---^^^ I bait teceoHrucled llw annfArii- (jciicajc^' rf 

dm IHmik’ bi ni^ fiirt hmiiimF eBB-V in the 

*■* See B. Geevaanv, ''Pjh*ri PiimjiHp rf ifce .rii-iXiifcfrtUi I hensei Tl uf nnifi ii in ;t 

jeliedalfd Its lie piJ^islKvl in tJie \J. ^r. R^iudl^uji Prcscntaiiini, izJucae ei ifi FiitiiaiTj 94&L. 

'* See SC. li. Ardarr'i iulJixlu cttoa lo S- PjS^rtifi t/ (if GV 'New Dclbi 

TqSjl., Eir .z dheusiub die pcollbllll uT Thr<F ricn ^nlo^ifaum. 














CtfHAVi: JViflLKK X'OLi.'AfK 


It i» 1 litllc ufinccnssjjy to dwc]J ai kngih litre up<iii ihc siylr thu jniM fainilv 
biratue I Imv<? airtady dr^iwii .itlrntlcm tt* it Bm hi t1ti» JaaVf coflnlKif'aavc 

<!%'i4jMicc df tbr tixanitoiu in dfawing and boldociA Ju compKJiilid]! which wt aasociatr 

with rhf work oT thii faiiuly. The dr^iwiiigs oJ Rifijliat hiiwr^xr awifiiy KLfithr:tl. breathe wiih 
vitolit)-. The hnuh that he wirliirtl mernu uniph id have gilded upon Nurliicn and one marveU 
aod again at the Atrangr coinbliuirlon <>( rr^irahU and frercloin iti liii line. 1 do nf^1 mw 
in it qnywhffr that lendcnc)' to iJinenJitietiN wUere the vompoutitin!! were complionted, at 
Mr. KhandajAvab If there axe in:cadii>tial nigiu of haste ihey iirr to be .iwribed to the 
foet that ^AAJhA wat hefr niprcly an it w^erc* com;|H>4iitiom: drawing an fikcctumJ 

detailjH pladng ftfora. dcliJirating ai-lioiu. He was not hraily preparitigi^dJlii ox fme drawings 
that in tlifnisclvey were to be ved-ked on and cnmpJctrti iji the Jomi cl paintings. The coinpo- 
■itiocM of kAhjla nirljt>tti being jikTvrnJy, are at once eoniroIJrd find well-eoncelved. In ihrse 
drawingf we enconliter Uit fc^itunii that we axe fnnaili.ir iviih fium the other work dj niernbcn 
uf this family referred to nlwvc. Wc hii%c here tlw lainr fliiii! naturalism, the same pre<occupii^ 
tioji w Ith the treatment ol sjwcct and the same artempu at linear penpccfivr. Tf (hefe is t^n 
an equal amount ol cotnam wfth individual char Dieter, it is because the faCrt arr not always 
twognirablc and no portraiftifc in these (df etches liiu iitidmtandaWy even beeji alicniptifd, 
VS'e eocPuntcT again and again* On I he other hand, here 9* clseivhtri:, dcc^Ki Jind arrange- 
incuts Like rows of licads of prrpomt appearing above diagonal waJli, the subtle groupings of 
charartert In group; the loggia, the Crcitfinrnt of Inss. night, Ore, evm the tl« or-imt pan™ 
oil the tippex edge cjf a or cloth-irneen, which are iust.^uitaneciuily Xtcugniniilile. 

It it ponibh uccosioiiuJIy to recognise whole piirii ol rdmpositkrns in this wt that 
ntie has seen eWherr. 'fhe daucerj in the court of Riiana 1 An, No. 0534] m aU IO one's 
mind ibr lianter, entertaining young Raj Singh of Clmmbnf' the bathing stnie in which the 
four IjrtithcTi are to be seen roldiig hailis sunrotuided by ^rtnilri [Acc. No. immediately 
iugg«i Niila at his ablutions bom the art of diawingi;*'' Uic crowd ia the 

«ene where a palanquin carried by fbur faA4rx or beaxcrt com« in {Acc. No. jw, ^ ag^in 
JeatU one to a AWs-/J^^w*tr drawing “ Tlir cbainber^ fdJ ,>f men and women (.Acc. Na. 
J3?B) une ha* ^ time, m the *rt; the manner in which Srtrrol 

pciMiu Apprar bafejy^blc above a diagocniJ wail JAcc, No. ^167) a closely bnked to the 
picture^nJ Gmi^han Omnd of fhilrr Iweniug |q muric-"' Tlie trratmnii of the sky at night 

. T « u ' of a Raja inspecting thr piintt III a hone by 

OKl^ght; the figurrs in a hieM on the back of an elephant (Acc. No- 11^5] have much 

^ t Gultr njlers on elephant hack," the fire in T.arJta (Ak. No. 

2391) ®uld only ^ ^ pamiing 

of th^ house 01 the Pandav« on fire - Thes. b aki an engaging paraUrl tiJ 

» mtr Ihi. ttmay, ^ ,, *1,^, 

I* RepriKlaced in nktrf MutUnttw 

f*2rv!'!£ij,iri Sii'ST •jf^m a^-u, 


TffF A DATEli SKT fSr ff.f tiR.iWfJ^GS 


of HumJi fAcc. yo. ?47:j) I^ith the hLimc^cf rinwiiiLj m.idr in 1627 ljy Rrinjha in hi* own fi^Tid 
inthr^jA/of thr Kfiri.ik^hcfrFi priest, repnstptiHn^ Kriiilooi on hi* ehiifiot flrliverint; rhe itToion 
tu N'tlitrrt; Lire not iri^rty striking siciiiE.irittcs btitt^'ern nny uf ihnr drawing* and die 

Giiti-Gtmtln pititurfs^ !c m jKj«i]E>[y Iwttiuse tine iirtwt here docs not gel rnucli mxasioti i\i (Ji-- 
Eincfltr a liusii foliage wdtli rcnticniiiflii as iltr backdrti'tJ ul a dmiiedmcjian paaiiotj, Jint rvxtj kj 
thetr are gencval .piniilflritie* in the lr?'Litn:icnr of the laiidn^mpc in the Giia^ChF.indti and the 
.S(.t 5 and a drit^ving in ivliicL K.Umiiii violatet Ranihha in uaticrd sn.rroitndirLgi 

(Acc. No. 

‘I he evidence of this fierii“ii on thi? family alyle apart, ^vlmt is J'uij nf suclj faselniitiim 
for tlic art Jiistonaii alio 1* the jnJonnation that the let yields on the EtLlinicjnt; of Poltari 
fPiiijitliig. The CQ-oprration between a learjit^d and a painter in the prcpanitinti nfirti 

of piiintinRS k nUrn KjMtkrii r]J,^M.nit here we see thi* In active prat’tjcc. The author of the 
Pandit iSuilaidaii, ntatrs rstplh-irfy in the colopLon that Jir rcndeirej tlimr versts w'itli 
thr idtii of their being ^'viitiiaEJy reJtdiMierl into p™inting»''^j tneariiitjif perhaps that he r;onern- 
trated ujsent passages and divided lii.s text ov^rr varirnp-t ^fleets iti a matiurr in which ttie arrisi 
could "bind” or inlerprrt (hr vritirn In lerm* of a single vUnai image. The artist Kaniha him- 
jirlffirtrins to iiave ViTjrknl under thr gitidnnce of Paiidlt .Sudatsan in nndrrstajiiding tlir precisr 
ipLrii eifiJiLrsitijatLQm, but tlirti what is intefeitingi* that he hail aiklrt! hi.? own, verv^ brief hut 
expl.tnatory, notes about tha flitiiatLon in tlte jjairipng in his oW'ii dlalirel tti tidnrr rases.” Ttu* 
hf Hccrn* efratly tf» havr dunr to ensure tliat the prKou w!ui wa* fn cnrnplete rlic picture* dnc» 
iiot ulLm tile Ifhfii'ii Iff ilic rrtrncr niThc dramatic' situadDn. 

It Ilu* sjfjtjjetitaji;* [H^rri a m^drr eif flomr dniibl or speculadorn as lu who pitxilely 
made the colour and patti'm note* on lE^c drawings, nr irtFieribr:d oceadonal imtrijcd'on* on 
hhafias. There are, as 1 sec it, tlircc possibilitiL's. Oi]c+ lliaL ihene nutea wefr made by thr master 
ardstfor thr gindaiuie nl'hls fli.ficiptci who compEcted the plcturcj. Two, tEaiit these notes were 
in the nature of ntetnory-aidsT liavlng hern uiaric hy the uttisi htrnfirlf J'or Fhlurc use, from 
picture* which he had hniished but of vi.'hit:]i he kept the iliSkdi- with liitiiicif fur future me. 
rinally^ tiiui. these notes were baaed on a finished pHunling which the artist saw ehe^vherc atid 
from wliliib he ina-dr an ocrrisional copy. In. the present case, there is little doubt that the 
itisi ructions on Lliti elrawiiig* w.'err |ipvcn liy Kufijha liitmelf mid w'rre in tlie uaLurc r>f notes 
addressed tn him who w^as to %>orl: fiom llieisc JttmjrinrJjih Tliis appeal^ to be very clear from a 
drawing rrmn the Jidift /uljt^n fAcc. No. 215s). The note on the back ends with Jhr svnjrrk 
Jfnjniifulni ke jhsiTft^-fnt Tfwn ifaptfJrj /fhA'AffliJi Ah t/, MArtT'. Tills would mean, in 

irruiHlalion: the balcotucs [id" the palace*) of the capital cityj, paint the Ranis (locking 

dow-n). Add appropriate details for the saciificial fire and for the Cllearly, RlfijEiA leh 

it to his suctiessor*. if they were to piiint the set, to lucfjrfjoraie dient. This, it appears, must 
have been 30 roittihf a matter in the family ihal h* found it unnccesMuy' to delineate these 
dc( ails precisely. 


I hnve rrpnwiiiccd due ahect hcjirbifl RAfljhi> entry rtnd dr-^wiri# in rm" esuyin the .U^rr. 

^ Shii flhajidn l.ul Riln-i nf R,iJrjl :indl i(tp 3aV Shri Iruinbu Rniii of-S-imloli ^tIfe i»tL*tittfal[y of tHw I'lflV 
that tlwrecited luad iuierprctcd the tests and the pnanLi:r tiiisl them into 7i*ii4l fhmi. Tlii' liiaU 
the hiieJt of the pin Lurri ta?crr in^rriijrd ihr nthef fhun iJie paiiiEKf. 

” ThuB, in ihr draw'iEL]^ No. ^177, * iioili; j( tl>e hn.rk., l^■hJeh i^ in iiiiiliuuu to tiw trsl of she iteitl. ia^T. 
"^r,Y^,in jtmt, wii'fri ifnn'JJ, oJ'tr n|r*anin|j; "fThiCv; bowed, nniEieiCiitt, Iifld Eud 'we wilj rrtLun 


VOlVHt 

AI lilt bm k of the drawnff ibe cuTiv^miifin bmi™ Dafeu^iliA aitd the 

Xifie VaMiJitha ^A« - ^*^''** ^ meting; ‘"Wlitn 

ibb U 'prepajcd*, ibr^ fiiakc iwo pktum (of ihif ven.' tubjo:l^** Thb Imiruttwti Appear lo bf 
0 litilc imbiguoitt Ui in meAmng at fiftt but the dole atfiuiirt boih ngwfwAncc and nfcaning 
when wc come upftfi a iimilar note hi A dra\Ming iho^ing ri>nv««lkai beiween RJiva^ and 
Haiiumip wlio, lied up, Iw* b«n brouBhl to him ai a captive by the H^iaws, The tote on 
ibc niatgin here tayi: "'DjJira db itrf/nr^ W*w it, » 4 iw 4 rf iia'\ nseanins **Prepaie twia piciura 
{of ihbiobjeci]; ihe W&'u c^boih the j»f iwrcs u the tocnej .the idra ii to »hou) a convewaiion/' 
iVe have bfxe 4 viondcrruJ mdght into ihc manner in vibich the panage qf time, in a prolonged 
CQovenaticm. h lo he indkaied: two pkiura ol pirowly the mine theme aje tt> be painted. 
We iind a note on a drawing ifi which R^vatta h engaged in a convmalion with 

hahanr^jima jo the K'if^ (Ate. N'o. 1)631). The ituimicUDn here u that ihicc piriures 
of lilt* very ihemc arc to be prepared. In anolhcr drawing, we get an eloquent note; *‘^ 7 ydf 
Aarae Up mpf ^Sr wmi likhtU/* mraoinifp “V%Ticn you prepare the pictuixj diow' the »tin far in 
ihc dhtancp." The meaiung cKTlbu ijiitrucijon beconna apparent wheti ^vc eom-ider that ihe 
drawing ircatJi of ihe epuodc from the I'tiata Kin^ in wh.irh the mighty HanumJln Qier lo- 
warch llie jun, dhcani in the diy, lo fwaiiow it^ In the tirlief that ll u an edible fruil. One 
Dotlcm ihe lae oT ihc Peniaii rcpmiioo, rfar lujmd meaning **apprjirtng far in ihe diitanre/' 
much 34 one noticed the word ‘jwinawi* being used fox there rketchcr. 

At the Iwwk of one of the tkrwhe* (Aec. No, 5303) ia tome intereriiiig informaiion 
about qiiariiiici of cokHin^ In thu lisi we get ionic namn of the coloun; “ fvfifdd I'ldnc* 
white), riWkioa (vermilioa), pimi heliow^ frofu ihc eow‘j lUTnc,:* laiigro/ (einnabar.rtd), 
jiingil (vcfdigrii), wwat Jiuif dt igoJd Jeavea); umd tvfn dt romit .riiver leave*). do not 
knexw H hat lbc*c noia mLly dgnify and U ha* not been pouibie for me to denpbrr the euxt 
quantiiioi of the coloun indicated here, oteept of ihc irold and diver kavet which arc given 
a* futiecn and thirty in numben, but if it U any indicaiion of ihc citiniatc of the quantity of 
colouTf ihat might have been needed for ilie execuiinn of ibc Kriei, tiu* note acquires more 
intemt and tigiuficance. 

I'rom Mr. Bliarany who sold this ret to Bharat Kala Bhavati, no driinitc Informa. 
lion could be gained, af waF to be esepceted, ahom ibr «Hirrc (rom which he had luoaglil llii* 
large sertea* virluaUy intact. But there h an Iniercsiing bit of intrinsic inJormaiiott which I 
iliould tike to mention in iho end. At the back of one of the drawingf 1 Arc, No. 3536) ■ >maU 
slip of faded green paper has been paiicd 10 suppcj'ri tlie diret at a point w here it had weak» 
ened, Thi* lJulc slip wa* obtnouFiy parted at a late dale, and wa* lorn from some ordifwy 
paper in the pouoision of rbe owner of the ret: on it i* written (he fragment of a sentence in 
PrrsUn script, ptshi mitutinarf Pafio/i,'* meaning: “r'lAraJhmin; occupalton 

painting; reuikni at Patiala.** The dip appears lo have l*erti torn from a sheet of offiiriaJ or 
scini<il!kiaj nature in which the name ar >4 paimlage, c»le, mTupaiion, and place of tod- 
drnce of a person, a* ii requirrd in many oflkiai documenii, must Iwvc been entered. I am 
iticlined to tlnnk that on rhJi paper mSghi well liavc been, in ihc original^ au entry irlating 10 
a member of the family who described hunself in ihcie temia, I'his become* plaufildc when 

t* Fee a tfU mF ihe etUmjn toed by FiUurt pumm, w KhAiuttln ■I4. ai^ Of-, |tp aJU^rri. Atw *« B. ^■ 

*Tlw 1itehuk[uc flT i'alwi J^ainlinf: A £>iKirtkkwi fd (aikHiC and l^Ue™ So^k" 
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wc rcitHTiiibtir rltar ihfi linmily of (u dsiii tu which Kciilj]!,*! In'hmxrcl trcaicd iistjf ns Hmhtnins. 
^ii h Ihw'ijruLiiLi^ 10 rcliLTC thin inforifinEinn {o (iiir knowledge Ejiavniiriict o('brndirr™, 

Ifl’AiulHoci ol RAfijhfl^ whg Ilh! ihifted imm ifjhHohli ftrsl to L.T-htJie nrtd [\wn tc (h*? 
coiJirl, llfl '■'■Ji.'J rswdfnir tiV in rlir (iflirs c;ii‘ che JEjtfi 

U ihELl (hr skdlc:hd!i ul' Kilftjha wem nr^^cr im’d by Ihs ilnKLUiLtniiKi. From 

hhn they p4ifiiird fi]-*! in Iiijj sun ihingib^ii Ikini whi»]i, ] iruajjific* Uiey puiuird on (o kh Hoti, 
l>cvitliit-T. lint rhry iilway^ r^jn^iitird in ihc «iUd in whirli KAhJhA hud Itift lUcnv iVrijupK 
OLirriiiluli (lit! nut fmd cominurd |inT4’(3ii4iji;r; m or It ariiny huvt (Iwii 

ibnucl if 411 lore u^dhi to spend tiis liinr on piiintin^ SEkh ,S4trdjfJ'J ilrtkJnjf hrrroic pOHjnn?H jitid 
IMiulkiiiit ohiefs riding un CftpAt^isont'd sirrils, Tiw Kdmtiyatt^ fkeidiiiil xiayrd 4i| ciicy wrre, 
wjfh at] the hutrueTkHia intAet tnic utiiJieiedrd. Uni tibrn pcrha|u HiVi)jEiA*4l 4ViAt3mprjf>Et# dinUi 
whui WLift fti iiociir iihrr liini wrrf; wrongs 


** I llivt: kiic-tiHutirl i]it ftiijtTiWbHJi fjI'llevicLilrii trniflli in llir AftftJ Alio in*, tl. N, (^ij^wiifny "j'lihiiri 
I’liEittinp; i A Slinly Jn fiir- l^*lrnnape ml' t(ir AtW liy tin: !it\mf\<v (.(w 

fthnttdiij.M'h lyGy. 


